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chorus of the drama consists of the ghosts of the initiated, the MIXTTCU, and enters not before v. 319.
295. A description of the phantom, called Empusa.
305. Hegelochus was an actor in the Orestes of Euripides. From this story of him, it should seem, that in pronouncing words joined by a synalaepha, they did not use totally to drop the vowel in the end of the first, but liquefied it, as it were, into the following. Otherwise, I do not conceive what difference there could be between the sound of yakrjv* o/xS, and yaXrjv
323. The profanation of the mysteries by Diagoras.
369.  Alluding to Cynesias, the dithyrambick writer.
370.  H TODS fjucrOovs T0)v TTo^Tcoi/, &c. seems to mean some attempt made by an orator (the Schol. on v. 103. of the Ecclesiasuzse, say Archinus) to reduce the expense of the Choregi by limiting the sum they gave to their poets : and the two distinct persons (as Aristotle says in the Schol. 406.) under this Archon, were ordered to furnish the tragick and the comick chorus, which before were at the expense of one.    This drama then was played a little before that order; and as the publick had suffered greatly by the war the chorusses were but poorly furnished out.    From v. 412, it appears that the chorus consisted of both sexes.
431. The Callias, who was now Archon, could not be the son of Hipponicus, as he is here ridiculed by name; unless the change of his father's name into Hippobinus might save the poet from the law. (See also v. 504.)
475. Alludes to the Theseus of Euripides.